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【 Background of the present study 】

【Comparison of the summer climate between Germany and Japan】
Around Germany, appearance of the “extremely cold days” with 

daily mean temperature below about -7°C in winter finally terminates 
around April and then May, the climax of spring and the beginning of 
summer, comes. However, during June to August (corresponding to 
the midsummer there), the seasonal mean temperature is around 
20°C, considerably lower than in Kyushu to Kanto of Japan. 
Furthermore, days with mean temperature of only 10–15°C 
frequently appear in association with the rather large day-to-day 
temperature variations (the minimum level of the daily mean 
temperature around Kyushu to Kanto in “midsummer” is also much 
higher than around Germany) and the such types of summer lasts from 
around June to August (Figs. 2 and 3). 

On the other hand, while the number of rainy days and thunderstorm 
days is high around Germany during summer, the total precipitation 
and “precipitation per a rainy day” are considerably less than in 
Kyushu to Kanto in the Baiu and midsummer season (Fig. 4). Maybe, 

(Fig. 2)

【Interdisciplinary lesson practice at Faculty of Education, Okayama Univ.  in 2022】

→Based on the above concepts, interdisciplinary approach at the university  on a topic of the climate and songs of the special
season spring/May around Germany, at the viewpoint of comparison with those around Japan, was introduced at EGU2025. In 
order to accumulate such kinds of activities, we will focus our attention to the summer climate and the seasonal feeling 
around Germany expressed in the German Lied “Im Frühling” (In spring) composed by F. Schubert, including the 
musical expression of that song and the lesson practice at Okayama University in 2022 and 2025 (mainly for 2022 here. Details
of this presentation including the lesson practice in 2022 can be found in Kato et al. (2026), although written in Japanese).

◎To promote the students’ ability to perceive how the climate 
has been changing, and so on, is an essential base for the Climate 
Change Education in ESD (Education for Sustainable 
Development).
◎Besides, the detailed seasonal cycles show rather 
different features from region to region, even within 
middle and higher latitudes (e.g. Fig. 1), and the change in the 
regional climate could be recognized rather easily as the 
“distortion of the seasonal cycle”.
→Necessary to promote students’ understanding on the 
regional difference of the detailed seasonal cycles
→In doing so, interdisciplinary approach with cultural
understanding education such as music, and so on, sometimes gives a great help for understanding of the regional climate 
including the detailed seasonal cycles. 
◎In addition, selection of the study areas or targets which are not so familiar to the students in their usual lives could also 
provide considerable advantage for deepening the students’ understanding of the heterogeneous others.
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Temperature in midsummer is much higher than around May
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(more than 20℃) sometimes appear already in May

Cool days also appear 
frequently as the large day-
to-day variation even during 
the summer (June to August) 

Year-to-year variations of total number of days with the daily mean temperature less 
equal  +15℃ and more equal +20℃ around central or southern part of Germany�50�N/ 
10�E� during June to July of 2001�2011 based on the NCEP/NCAR re-analysis data
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Cooler days also appear frequently as the large 
day-to-day variation even during the summer 
(June to August)

Modified from the figure of the JRA�55 Atlas on the website of Japan Meteorological Agency  

Precipitable Water Content (mm) August

45mm

20mm
20mm

45mm
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�central to southern 
part of Germany

this would be also reflected by 
that the climatologically 
precipitable water content in 
summer is only slightly more 
than half of that in Kyushu to 
Kanto (Fig. 5).

(Fig. 3)(Fig. 4)

(Fig. 5)

【《Im Frühling》 (In spring) composed by F. Schubert】
Schubert composed this song in 1826 to a poem by E. Schulze

consisting of six stanzas in five lines. It follows the form of a “strophic 
song with variations”, repeating almost the same melody up to the 
third verse with varying the accompaniment and other elements in each 
verse.
In the first and second verses, the song expresses that a young man sits 

on a hillside where he once spent time with his lover, gazing out at the 
spring scenery, and remembering the memories of his past love. In 
particular, the piano accompaniment in the second verse, which 
incorporates beautiful arpeggios (broken chords) played in 
sixteenth notes in the right hand, is impressive (Example 1).
The prelude to the third verse modulates to a minor key (to G minor), and the song expresses the pain of the broken 
love (Example 2). However, the second half of the third verse returns to a major key again (to G major), and the

 第 1 連と第 2 連では、「春の日にかつての恋人と過ごした場所の全景やその中での恋人との行動をいろ
いろと想い出している」様子が歌われる(加藤：2023)。シューベルトはこれを曲の 1 番とし、4 つのフレ
ーズを充てている。この旋律を支える和声には豊かな転調が見られ、第 1・4 フレーズにおける下属調へ
の転調は、穏やかさや懐かしさを、第 2 フレーズのイ長調や第 3 フレーズのニ長調への転調は、新鮮さ
や明るさ、期待感を感じさせる。また、第 2 フレーズのイ長調からイ短調への突然の転調やト長調への
復帰、第 4 フレーズに見られる完全終止の前に置かれた偽終止は、語り手の心の傷跡を感じさせる。 
 第 3 連と第 4 連では、歌詞が「春になって咲き始めた花やその周りの光景など、彼女との思い出によ
り直接因んだものに視点がフォーカスされ」(加藤：2023)、シューベルトはこれを 2 番とした。楽曲構
造や和声は 1 番と同じだが、伴奏に歌詞の意を汲んだ変奏が行われる(譜１)。間奏から始まり、歌唱部に
絶えず寄り添う和音の構成音を基調とした右手のオブリガートは、心地よい暖かなそよ風など当に「色
とりどりの春のようす」を呼び起こす。 
譜 1： 
1 番(上)と 2 番(下)の伴奏形の比較 
  
  
 
 
 
 
 
 
 
 
 

第 5 連と第 6 連が 3 番になるが、「彼女との恋が破れた苦しみ」(加藤：2023)が歌われる第 5 連では、
シューベルトは基調をト短調とし、第１、第 2 フレーズの下属調やナポリ調注）への転調や伴奏右手のシ
ンコペーション・リズムによる律動(譜２)によって、「愛の心」を巡る語り手の心の葛藤が鮮烈に伝わっ
てくる。第 6 連は、間奏によるト短調からト長調への復帰を経て歌われるが、1・2 番の第 3・4 フレーズ
を反復する形を取ることで、冷静さを取り戻した語り手の様子と変わらぬ春の情景を呼び起こす。そし
てシューベルトは、「Ich säng von ihr」というテキストへの加筆を行った第 5 フレーズを設けて作品の終
結部を形作るが、ここで注目したいのは伴奏形の変化である。 
譜 2：伴奏右手に現れるシンコペーション・リズム 

 
 
 
 
 
 

�Example 1� Comparison of the accompaniment patterns of Ver. 1 (top) 
and Ver. 2 (bottom)
In particular, the piano accompaniment in the Ver. 2, which incorporates beautiful
arpeggios (broken chords) played in sixteenth notes in the right hand, is impressive.

from the Ver. 1

from the Ver. 2

�Example 2� The beginning of the song in the third verse, just after the key
changes to a minor (from G major to G minor).�The bar of auftakt is not 
presented here�
The syncopated rhythm appearing in the right hand of the accompaniment is noted.

 第 1 連と第 2 連では、「春の日にかつての恋人と過ごした場所の全景やその中での恋人との行動をいろ
いろと想い出している」様子が歌われる(加藤：2023)。シューベルトはこれを曲の 1 番とし、4 つのフレ
ーズを充てている。この旋律を支える和声には豊かな転調が見られ、第 1・4 フレーズにおける下属調へ
の転調は、穏やかさや懐かしさを、第 2 フレーズのイ長調や第 3 フレーズのニ長調への転調は、新鮮さ
や明るさ、期待感を感じさせる。また、第 2 フレーズのイ長調からイ短調への突然の転調やト長調への
復帰、第 4 フレーズに見られる完全終止の前に置かれた偽終止は、語り手の心の傷跡を感じさせる。 
 第 3 連と第 4 連では、歌詞が「春になって咲き始めた花やその周りの光景など、彼女との思い出によ
り直接因んだものに視点がフォーカスされ」(加藤：2023)、シューベルトはこれを 2 番とした。楽曲構
造や和声は 1 番と同じだが、伴奏に歌詞の意を汲んだ変奏が行われる(譜１)。間奏から始まり、歌唱部に
絶えず寄り添う和音の構成音を基調とした右手のオブリガートは、心地よい暖かなそよ風など当に「色
とりどりの春のようす」を呼び起こす。 
譜 1： 
1 番(上)と 2 番(下)の伴奏形の比較 
  
  
 
 
 
 
 
 
 
 
 

第 5 連と第 6 連が 3 番になるが、「彼女との恋が破れた苦しみ」(加藤：2023)が歌われる第 5 連では、
シューベルトは基調をト短調とし、第１、第 2 フレーズの下属調やナポリ調注）への転調や伴奏右手のシ
ンコペーション・リズムによる律動(譜２)によって、「愛の心」を巡る語り手の心の葛藤が鮮烈に伝わっ
てくる。第 6 連は、間奏によるト短調からト長調への復帰を経て歌われるが、1・2 番の第 3・4 フレーズ
を反復する形を取ることで、冷静さを取り戻した語り手の様子と変わらぬ春の情景を呼び起こす。そし
てシューベルトは、「Ich säng von ihr」というテキストへの加筆を行った第 5 フレーズを設けて作品の終
結部を形作るが、ここで注目したいのは伴奏形の変化である。 
譜 2：伴奏右手に現れるシンコペーション・リズム 

 
 
 
 
 
 

�Example 3� Near the end of the third verse after the key has returned to G 
major again.
The syncopated rhythms in the left-hand accompaniment still remained just after the
key returened to G major again and it finally disappeared in the third to last measure.

第 5 フレーズでは、ganzen に付されたフェルマータが「(夏の間中)ずっとそこに留まりたいという気
持ちが強調されている」（加藤：2023）のだが、3 番伴奏左手のシンコペーション・リズムがここで消え、
2 番の伴奏リズムに戻ったこと(譜 3)で、2 番で語られた「色とりどりの春のようす」も夏の終わりまで
ずっと継続していくような心象が呼び起こされる。 
譜 3：伴奏左手におけるシンコペーション・リズムの消滅とフェルマータ 

 
 
 
 
 
 
 
 
 
 
 

このシューベルトが描こうとした「夏の間中」とは、どのような色彩や肌感覚を持った世界であるの
か。ドイツとは異なる気候の下で生活する日本人が、鑑賞や演奏を通じてこれを考えることは、「異質な
他者への理解」に繋がる機会になると考える。 
 
【注】ナポリ調への転調は、主調に対し緊張感や内省的な情感をもたらす。 
 
【引用文献・楽譜】 
・加藤内藏進「気候を軸とする学際的・探究的な学びから発見する「異質な他者の世界－ドイツと日本の
季節サイクルや季節感の比較を例に－」,『教育科学を考える』,岡山大学出版会 2023,pp.253~255 
・永田孝信「F．シューベルトにおける調構成と調経過の特質－なぜ属調を避けるのか —」,『大阪音楽
大学研究収録』第 56 号,大阪音楽大学・大阪音楽大学短期大学部 2017,pp.6~23 
・Walther Dürr「 Neue Schubert-Ausgabe, Serie IV, Band 5a: Lieder 5 ,Kassel: Bärenreiter-Verlag, 1985. 
pp.170-175 
 

aforementioned accompaniment with the 
beautiful arpeggios used in the second verse 
reappears (Example 3). The song then 
concludes with the lines,“Oh, if only I were 
a bird in the meadow on that hillside, I 
would stay on the tree branch there and sing 
all summer long, reminiscing about the 
sweet memories of her”.

(Example 1)

(Example 2)

(Example 3)

Title of the lesson: “Human Lives and Environments” (4 days in total, with this activity in the afternoon (about 4 hours) of the third day)
Instructor: Kuranoshin KATO. (Meteorology) and Isao NAGAOKA (Piano)
Main Activities (about 70 students took part in this activities and this analysis is based on responses from 66 students):
1. Details of the climate and seasonal cycle around Germany in association with the seasonal feeling of the special season May and the 
summer after it were shown, by comparing with those around Japan learned  during the first 2.5 days.
2. Several German lieder such as “Im wunderschönen Monat Mai” (In the especially wonderful month of May) by Schumann, “Andres 
Maienlied (Hexenlied)” (Another May song (Witch’s song)) by Mendelssohn, “Trockne Blumen” (Withering flower) by Schubert, a film music, 
and so on,, were appreciated with attention to the relation between expressions of the songs and their climatic backgrounds, especially 
for the importance of the word “May”.
After that activity, the German song “Im Frühling” (In spring) composed by F. Schubert was appreciated, paying attention to how the 

scenes and emotions expressed by the lyrics “all summer long” in the third verse of this song might differ from each other, whether we 
imagine the climate around Germany or that around Japan.←We analyzed the students’ descriptions on this question.

According to student descriptions, many students imagined him continuing to cherish and think of her in the scene 
closer to spring in Japan, rather than in the Japan's summer with very hot days and occasional heavy rain. It's also 
noteworthy that a significant number of students felt that the “emotions embedded in the original poem become 
difficult to grasp when considering Japan's hot and humid environment”. Furthermore, based on the much greater 
daily temperature fluctuations around Germany than in Japan, many students imagined the young man continuing 
to think of her despite these ups and downs. Thus the present activity seems to have provided an opportunity for the 
students to perceive the climate environments and seasonal feelings quite different from those familiar to them.
However, to consider, for example, what kind of colors and tactile sensations  Schubert tried to express as the 

summer scenery in association with the music “all summer long”, would provide the opportunity for the Japanese 
students living under a different climate from around Germany to lead the understanding of the heterogeneous others. 
Therefore, to examine how to delve into musical expression itself during appreciation activities, especially for the 
students not specialized in music, is an interesting topic for the future. Based on these results we made a lesson practice 
again in the 2025, which results are now being analyzed.

【Remarks on the analysis results of the students' descriptions for 2022 lesson】

《Im Frühling》 (In spring) D882 /Music: Franz Peter Schubert, Lyrics: Ernst Schulze
Franz Schubert �Im Frühling”  D882 
  Franz Peter Schubert (F. K`fZcQ) n�Ernst Schulze (E. K`cOG) n¹�  
� ��*� D882 
 
Still sitz ich an des Hügels Hang, 
der Himmel ist so klar, 
das Lüftchen spielt im grünen Tal, 
wo ich beim ersten Frühlingsstahl 
einst, ach, so glücklich war; 
wo ich an ihrer Seite ging 
so traulich und so nah, 
und tief im dunkeln Felsenquell 
den schönen Himmel blau und hell 
und sie im Himmel sah. 
 
Sieh, wie der bunte Frühling schon 
aus Knosp und Blüte blickt! 
Nicht alle Blüten sind mir gleich, 
am liebsten pflückt ich von dem Zweig, 
von welchem sie gepflückt! 
Denn alles ist wie damals noch, 
die Blumen, das Gefild; 
die Sonne scheint nicht minder hell, 
nicht minder freundlich schwimmt im Quell 
das blaue Himmelsbild. 
 
Es wandern nur sich Will und Wahn, 
es wechseln Lust und Streit; 
vorüber flieht der Liebe Glück, 
und nur die Liebe bleibt zurück, 
die Lieb und ach, das Leid! 
O wär ich doch ein Vöglein nur 
dort an dem Wiesenhang, 
dann blieb ich auf den Zweigen hier 
und säng ein süßes Lied von ihr 
den ganzen Sommer lang. 
 
 

Franz Schubert �Im Frühling”  D882 
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Denn alles ist wie damals noch, 
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Franz Schubert �Im Frühling”  D882 
  Franz Peter Schubert (F. RhnakX) {ÑErnst Schulze (E. RhkVM) {ě�  
� �Ï/� D882 
 Üě1¿�ĹČĞ+ĺĽoËļGoogleąĚ+ļ1ñļ2ñļ3ñļ#D$D1	�%9B
,�*YL
VĞG���*ļ���D%=1G#199Q^b�%=1G�/ļKato�¶ē/¸�*ĘĎGđ�.
�A�Ý� 
 
I sit still on the hillside, 
the sky is so clear, 
the breeze plays in the green valley, 
where, bathing in the early spring sunlight, 
oh, once I was so happy; 
where I walked by her side 
so intimately and so close, 
and in the deep and dark spring welling up 
between the rocks, 
I saw the beautiful sky blue and bright, 
and her in the sky reflected in that spring. 
 
Look! How the colorful and beautiful spring  
already peeks out from buds and blossoms! 
Not all blossoms are the same to me, 
I prefer the best to pluck them from the branch, 
from which she plucked them! 
For everything is still as it was then, 
e.g., the flowers, the fields; 
the sun shines no less brightly, 
and the blue sky reflected in the spring 
is no less friendly. 
 
Only willpower and delusion are ever-changing, 
pleasure and strife alternate; 
the happiness full of love flees by, 
and all that remains is to love, 
i.e., the love and, alas, suffering! 
Oh, if only I were a little bird 
on the hillside of that cherished meadow, 
then I would stay on the branches here 
and would sing a sweet song of her 
all summer long. 
 
 

Ver. 1 Ver. 2 Ver. 3
(Original lyrics)

(English meaning of the lyrics by the present authors)

Franz Schubert �Im Frühling”  D882 
  Franz Peter Schubert (F. RhnakX) {ÑErnst Schulze (E. RhkVM) {ě�  
� �Ï/� D882 
 Üě1¿�ĹČĞ+ĺĽoËļGoogleąĚ+ļ1ñļ2ñļ3ñļ#D$D1	�%9B
,�*YL
VĞG���*ļ���D%=1G#199Q^b�%=1G�/ļKato�¶ē/¸�*ĘĎGđ�.
�A�Ý� 
 
I sit still on the hillside, 
the sky is so clear, 
the breeze plays in the green valley, 
where, bathing in the early spring sunlight, 
oh, once I was so happy; 
where I walked by her side 
so intimately and so close, 
and in the deep and dark spring welling up 
between the rocks, 
I saw the beautiful sky blue and bright, 
and her in the sky reflected in that spring. 
 
Look! How the colorful and beautiful spring  
already peeks out from buds and blossoms! 
Not all blossoms are the same to me, 
I prefer the best to pluck them from the branch, 
from which she plucked them! 
For everything is still as it was then, 
e.g., the flowers, the fields; 
the sun shines no less brightly, 
and the blue sky reflected in the spring 
is no less friendly. 
 
Only willpower and delusion are changing, 
pleasure and strife alternate; 
the happiness full of love flees by, 
and all that remains is to love, 
i.e., the love and, alas, suffering! 
Oh, if only I were a little bird 
on the hillside of that cherished meadow, 
then I would stay on the tree branches here 
and sing a sweet song of her 
all summer long. 
 
 

Franz Schubert “Im Frühling”  D882 
  Franz Peter Schubert (F. シューベルト) 作曲Ernst Schulze (E. シュルツェ) 作詞  
 《春に》 D882 
※歌詞の意味（英語で）：一旦，Google 翻訳で，1 番，2 番，3 番，それぞれの「かたまり」としてドイ

ツ語を入力して，出力されたものをそのままコピペ。 
 
I sit still on the hillside, 
the sky is so clear, 
the breeze plays in the green valley, 
where, with the first spring snow, 
I was once, ah, so happy; 
where I walked by her side, 
so intimately and so close, 
and deep in the dark rocky spring, 
saw the beautiful sky blue and bright, 
and her in the sky. 
 
See how colorful spring already peeks out 
from bud and blossom! 
But not all blossoms are the same to me, 
I prefer to pluck them from the branch 
from which they were plucked! 
For everything is still as it was then, 
the flowers, the fields; 
the sun shines no less brightly, 
no less friendly swims in the spring, 
the blue sky. 
 
Only will and delusion wander, 
pleasure and strife alternate; 
love's happiness flees by, 
and only love remains, 
love and, alas, sorrow! 
Oh, if only I were a little bird 
there on the meadow slope, 
then I would stay here on the branches 
and sing a sweet song of her 
all summer long. 
 
＊（「Will und Wahn 意味」のAI 回答）「Will und Wahn」はドイツ語で「意志（意欲）と妄想（迷妄）」

という意味で、しばしば「人の移ろいやすい欲望や気まぐれ」「意志と幻想・錯覚」といったニュアンス

で使われます。特にシューベルト歌曲の詩句「Es wandeln nur sich Will und Wahn（変わるのはただ意志と

妄想だけだ）」として知られ、「現実は同じでも、人の心や欲望だけが変わっていく」という意味合いが

あります。 
＊「Lust und Streit」はドイツ語で、直訳すると 「欲望（楽しみ）と争い（口論）」という意味です。文

脈によって「愛欲と諍い」「快楽と対立」などと意訳されることもあります。 
（基本的な意味）「Lust」：快楽、喜び、欲望、色欲などを表す名詞。文脈により「楽しみ」「性的欲望」

など幅がある。「Streit」：争い、口論、喧嘩、対立を表す名詞。口喧嘩から深刻な対立まで幅広く使う。 
 全体としてのニュアンス：「Lust und Streit」は，人間関係における「愛欲と喧嘩」のような両面性，快
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